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Usingfilmtoteachculturehasagreatadvantage.Filmsappealvisually
tostudentsbygivjmgimmediateimpact,thusofferingaglimpseintoother
cultures,addingcolortotheirunderstandingofhowpeopleofothercultures
livetheirdailylives,andallowingstudentstoexperiencevicariouslytheir
emotions.Inthisway,film'sabilitytoshowotherpeople'slivesinacertain
timeandplacehasagreatadvantagebeyondjustlecturingaboutthem.
However,atthesametime,wehavetoconsiderhowtrueandaccurate
filmsareinregardtoactuallifeinacertaintimeandplace,sincefilmsalso
entertainandcanbeexaggerated.Inthispaper,Iwouldliketodiscusssome
ofthewaystoteachJapanesecultureusingtwoversionsofShallWeDance?-the
JapaneseoriginalandtheAmericanremake.
Althoughbothfilmstreattheuniversalthemesoffamily,marriage,
musicanddance,andtheremakestayedclosetothesourcematerial,
thesetwoversionsarecreatedbydifferentdirectorswithdifferentcultural
backgrounds,andthusnaturallytherearesomedifferencesinpresentation.
Also,theremakehadtoconsideritstargetviewersandappealtotheirvalues
andtastes.
First,IwilldiscusstheJapaneseoriginal"ShallWeDance?(Thetitleof
thefilmisnamedafterthesongfromRoger'sandHammerstein'sTheKing
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andI.)ThisfilmwasdirectedbyMasayukiSuoandreleasedin1996.It
wasextremelypopularinJapan,andreceivedmanyawards,includingthe
1996JapaneseAcademyAwardforBestPicture.Itisaveryentertaining
contemporaryfilmwhichcanbeusedtoteachsomethingaboutlifein
modernJapan.ItwasdistributedbyMiramaxin1997,becomingoneofthe
highestgrossingforeignmoviesinAmericancinemahistory.In2004,an
Americanremakeofthesametitlewasreleased.
StoryoftheJapaneseOriginal
ShoheiSugiyamaisaserious,hard-workingaccountantwithawife
andadaughter.Heisanordinarysalariedworkerwithmoderate
accomplishments.Heboughtahouserecentlyforhisfamily,andisleadinga
seeminglypeacefullifebutfeelssomethingislackinginhislife.Asherides
thetraineachnightbackhome,heseesoutofthetrainwindowabeautiful
woman,Mai,standingaloneatawindowofadanceschoollookingoutsadly.
Hewasfascinatedbyherandafterafewdays,heplucksupenoughcourage
togetoffthetrain,goestothedancestudioandsignsupfordancelessons.
OnenightwhenMaisubstitutesforhisregularteacher,heinvitesherto
dinnerafterthelesson,butheisrefusedbyher.Shebluntlytellshimnotto
takedancelessonsifheisafterher.Sugiyamacontinueshisdancelessons,
however,becausehedoesnotwantMaitothinkthathesignedupforthe
lessonsbecauseofher,andhegraduallyovercomeshisinitialawkwardness
andfindshimselfreallyenjoyingdance.Hebecomesenchantedbydance
itselfandhepracticesstepsathome,intheofficerestroom,tappinghisfeet
inthetrain,andunderneathhisofficedesk.Thus,dancebecomesforhim
hisoutletforexpressionofhisuninhibitedemotionandametaphorforthe
excitementoflife.HeevenadmitstoMailaterthatwhenheisdancinghe
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reallyfeelsheisalive.
A11thistime,Sugiyamaiskeepinghisdancelessonssecretfromhisfamily.
Sugiyama'swife,Masako,oncewantedherhusbandtogetoutmoreand
havefunsincehedoesnotseemtobesospiritedeveryday,startstosuspect
thatherhusbandishavinganaffairrbecausehecomesbacklateoncertain
nightsandbecomesmorealive.So,Masakohiresaprivateinvestigatorto
checkuponherhusband.
Mai,andotherdanceinstructorsbegintoseeSugiyamaisseriousabout
dance,andhisdanceinstructorencourageshimtoentertheJapanAmateur
DanceCompetition.Mai,whohasbeencoldandaloof,thenagreestocoach
him.Atthecompetitionintheseconddance,Sugiyamawasdistractedbyhis
daughter'svoicecallingout"Dad"andstumblesrippinghispartner'sdress.
Attheend,Sugiyamaandhiswifeseemtorenewtheirlove.Withhiswife's
encouragementSugiyamagoestothefarewellpartyforMaiwhoisgoingto
leaveforEnglandagainforfurtherstudyofdance.HedancesMai'slastdance
withher,andthefilmendshere.Thus,theendingofJapaneseversionis
somewhatambivalent.
BeforeIdiscusstheAmericanremake,IwilltalkabouttheAmerican
versionoftheJapaneseoriginal,theversionmostAmericanswatchasthe
JapaneseShallWeDance?TheJapaneseoriginalis136minuteslong,but
theAmericanversionoftheoriginalJapaneseis118minutesand34seconds
longtobeexact.AccordingtoSuo,thedirectoroftheoriginalJapanese
version,whenMiramaxwantedtodistributeShallWeDance?theywanted
toshortenthemovietolessthantwohours.MiramaxsaidthatAmerican
audienceslikefastpacedmoviesanddonotwanttoseesubtitledforeign
movieswhichwilllastovertwohours.Thus,thefilmis18minutesshorter
thantheoriginal,andalittleshortoftwohours.
WatchingtheJapaneseoriginal,however,thereareseveralplaceswhere
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thefilmwascutandreconnectedforciblyandunnaturally,whichmakes
somesceneschangeabruptlywithoutanaturaltransition.Thus,thereare
someplaceswhereIunderstoodtheabridgedversionforthefirsttimeafter
watchingtheoriginal.Itisinterestingtonotethatbylookingatthescenes
thatMiramaxcut,wecanbegintoappreciatetheAmericanperceptionof
Japaneseculture.Now,IwilldiscusstwopartswhichIthinkmadesome
differencefromtheoriginal.
Thesetwopartsthatarecutfromtheoriginalcouldreinforcethe
stereotypicalviewofJapanesewomenfortheviewersoftheAmerican
version.First,thereisascenewhereSugiyama'swife,Masako,isdriving
withherdaughterpresumablyonherwaytowork,droppingherdaughter
atthestationfromwhereshewilltakeatraintogotoschool.Inthecar
Masakoistellingherdaughterthatshehasstayedathorneafterher
daughterwasbornbutnowsheisworkingagainoutsidethehometohelp
paythemortgageandsheishappyaboutit.
AnotherscenethatwascutisMai'sargumentwithherfather.Inthis
sceneforthefirsttime,Maireallyshowshervehernentemotion,andshe
triestogoagainstherfather'swishes.Maiwantstochangeherdance
partner,butherfatherdoesnotletherdoso.HebelievesthatMai's
problemisnotthepartnerbutherownattitudetowarddancingthatshe
hastoreflectonseriously.Bycuttingthesetwoscenes,Miramaxseemsto
portraytheimageofJapanesewomenasmoreconventionalstay-at-home
wivesanddancerswhoobeytheirfathers'wishes.Afterviewingthelast
scene,viewersmayunderstandMai'seituationbetterwhen,rightaiterthe
incidentathome,shehastosubstituteasateacherforthegrouplesson.The
samenightafterthelessons,sheisquiterudewhenSugiyamainvitesher
todinner.Thus,delicateandsubtlechangesofemotionsaredisconnected
intheAmericanversionoftheJapaneseoriginalasaresultofcuthngalittle
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hereandthere.
Althoughitisnotacut,thereisachangefromtheoriginalinthevoice-
overatthebeginningofthemovie.Thefollowingshowsthedifference
betweenthetwoversions.
Thevoice-overatthebeginningoftheJapaneseoriginal:
Whatwecall"socialdance,"Europeansknowas"ballroomdancing"
whichoriginatedfromdancesatthecourtofKingLouis.Ballroom
dancingcontainsthedancesofmanyothercountriesincorporated
underthebanner"Englishstyle."Thisiswhatwecametoknowin
Japan.InEurope,ballroomdanceisoneaspectoftheircultureand
assuch,canbeenjoyedbyyoungandoldasahealthypleasure.
AdamSmith,economistandphilosopher,oncesaidthat,"Dance
andmusicareattheverybasisofhumanpleasure."
Thevoice-overatthebeginningoftheAmericanversionoftheoriginal
Japanesefilmistotallydifferent.
InJapan,ballroomdanceisregardedwithmuchsuspicion.Ina
countrywheremarriedcouplesdon'tgooutarminarm,muchless
say,"IIoveyou"outloud,intuitiveunderstandingiseverything.The
ideathatahusbandandwifeshouldembraceanddanceinfrontof
othersisbeyondembarrassing.However,togooutdancingwith
someoneelsewouldbemisunderstoodandprovemoreshameful.
Nonetheless,evenforJapanesepeople,thereisasecretwonder
aboutthejoysthatdancecanbring.
ItisunderstandablethatintheAmericanversion,itisnotnecessaryto
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explainthehistoryofballroomdancing,butthevoice-overatthebeginning
oftheUSversionexaggeratesregardingtheJapaneseattitudetoward
ballroomdancing.AlthoughitistruethattheJapanesepeopledofindit
embarrassingtoshowandtoseepublicdisplaysofaffectionandprefer
toindicatetheirfeelingsinamuchmoresubduedmanner.Thisgivesthe
impressionthatthereexistsasocialstigmaonballroomdancing,butthe
studentsshouldbetoldthatnowadaysballroomdancingisquitepopular
amongtheoldergenerationofJapanesepeople,andtheopeningmonologue
issomewhatexaggerated.
TheAmericanRemake
TheAmericanremakeofShallWeDance?wasdirectedbyPeterChelsom
andreleasedin2004.Thisisratherafaithfulremakeofthe1996Japanese
original.JohnClark,playedbyRichardGere,isawillsandestatelawyer
withawifeandtwochildrenandisleadingaseeminglyhappylife.Like
Sugiyama,however,Johnfeelssomethingismissinginhislife.Onedayas
heisreturninghomeinthetrainheseesoutofthetrainwindowabeautiful
womanstandingaloneatthewindowofMissMitzi'sDanceStudio.Afew
dayslaterhegetsoffthetrainandgoestothedancestudioandsignsupfor
lessons.
Thus,thestoryfollowstheoriginalversionfairlyclosely.Inbothversions
ofthefilm,theplotfollowsasimilarformat:amiddle-agedman,John,sees
abeautifulwoman,Paulina,inthewindowofadancestudio,andhisdesire
tolearnmoreaboutthiswomanleadshimtosignupfordancelessons,and
ashecontinuesthelessonshebeginstoenjoydanceforitsownsake,butall
thetimehedoesnottellhisfamilyabouthisdancelessons.Inspiteofbeing
afaithfulremake,however,wecanglimpseculturaldifferencesofthetwo
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countries,inregardtothecharacters,set-up,andthewaytheypresentmany
incidents.Contrastingthetwoversionsthusgivesinsightintothedifference
ofthetwocultures.Therefore,Iwouldliketoshowsomecomparisons.
I .FormandStructure
RunningTime:
Japaneseoriginal:136minutes
AmericanversionoftheJapaneseoriginal:118minutes
Remake:106minutes
2 Openingmonologue
a.TheAmericanversionoftheoriginalJapanesegivestheJapanese
viewofballroomdancing.
b.TheAmericanremaketalksaboutJohn'smonotonous,
passionlesslife.
AmillionandhalfpeopleridetheEltrainseveryday.Over20
years,I'vewrittenwillsforabout8,000ofthem.Isatwiththem
astheycombedthroughtheirassets,figuredoutwhichkidgets
thepaintingoverthefireplace,whichonegetstheantiquespoon
collection.Lastthanks,partingshots,confessions....Peopletryto
fititallin.AndonceI'vefinished,anotherlifehasbeensummed
up-assetsanddebtstallied,thenzeroedout.Youinitialhereand
there,yousignatthebottom.Then,ifyou'relikemostclients,you
100kup,smile,andyouaskthequestionI'veheardfor20years,"Is
thatit,then?"'That'sitforthepaperwork,"Itellthem.'Therestis
uptoyou."
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3.Ending
AttheendoftheJapaneseversion,SugiyamagoesalonetoMai'sfarewell
partywithencouragementfromhiswife.Hiswiife,Masako,Ieavesanotethat
morningthatsheandtheirdaughterwillbegoneallday,andcomebacklate
soheshouldgotoMai'sparty.Masakopurposelygoesshoppingandplans
tocomebacklatesothatherhusbandcangotothepartywithoutfeeling
guilty.ThisisMasako'swayofbeingconsiderateofherhusband.Thusin
theJapaneseoriginalitisimpliedthatSugiyamaandhiswiferenewedtheir
10veanddeepdownthereistrustandunderstanding.Theendingisstill
somewhatambiguous,however,andSugiyama'sfeelingforMaimaynotbe
over.ThusintheJapaneseversionwiththewifeabsentinthefinalscene,
themoodofthelastdanceseemsmorelikethefarewelldanceofaromantic
couple.Japanesegenerallylikeambiguity,Iingeringovertones,andimages
andthefilmleavesviewerswonderingwhatwillhappentotherelationship
betweenSugiyamaandMaiandSugiyamaandhiswiife.
Itisinterestingtomentionatthispoint,thattraditionalJapaneseliterary
worksoftenhaveendingsthatdonotconformtothewesternpointofview.
Inotherwords,itisnotaclearendingandmakesreaderswonderwhatwill
happennext.
IntheAmericanremake,ontheotherhand,whilethestorytakesplace
aroundJohnandPaulina,enoughweightisgiventoJohnandhiswife
Beverly'smarriagerelationship.JohnClarktakeshiswifetoPaulma'sfarewell
party,andalthoughhedanceswithPaulina,itismorelikeadancebetween
partingfriends,andthedancewithhiswifeseemsmorelikeacelebration
oftherenewalofloveintheirmarriage.Thus,Johnrediscoversinhiswife
bothapartnerforlifeandfordance.Thus,thelastsceneoftheAmerican
remakeisJohnandhiswifedancing,andeverybodyelsedanceswithhis/
herpartner.ItseemsthatAmericanviewerswanttoseeahappyfamily,
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ahappycoupleandfriends,andsomeclearandhappyendingtothefilm.
WhenweconsiderthatinAmericaitisnotreallyacceptabletosaythatone
isunhappy,andisembarrassingtoadmitoneissad,itmakessensethatasa
generaltrendAmericanviewerspreferaclearhappyending.
Thedifferencesinthelastscenesshowthedifferencesinthecultures.
Beforegoingtotheparty,Johnpicksuphiswiifeatherworkwitharosein
hishand,sayingthathecan'tgotothedancewithouthispartner,hiswiie.
MasayukiSuo,theJapanesedirectoroftheJapaneseversion,saidthatthisis
onescenehecouldnevercreate.AJapanesemanwouldnotgotohiswife's
workplaceinatuxedowithasingleroseinhishand.It'stooembarrassing.
TheJapanesevaluelingeringovertonesinlifeandtheypreferanopen-ended
ending,Ieavingtheresttotheviewers'imagination.
Il.Characters
1.ShoheiSugiyamavsJohnClark
a)Profession:salariedworkervslawyer
ThemaincharacterintheJapaneseoriginalisMr.Sugiyama,atired
salariedworker,withwhommanyJapanesesalariedworkerscanidentify,
whereastheAmericanremake'smaincharacter,JohnClarkisalawyer,
whoisfromamorefinanciallyaffluentclass.Itisnoteasytospeculateon
whyintheAmericanversionthemaincharacterisnotanaveragesalaried
worker.Onepossiblereasonmaybethatthelwlericanviewersfinditmore
interestingtoseelawyerstakedancelessons.Anrericanviewerswantto
seelawyersdance,becausetheimageofalawyeristhathe/sheisaproper,uptight,
tooseriousprofessionalpersonwhowouldnottakedancelessons.Isthere
humorinthatthislawyeristakingdancelessons?
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b)Reasonsforkeepingtheirdancelessonssecret:
ForShoheiSugiyama:Althoughhestarteddancebecausehewas
attractedtoMai,itismoreembarrassing,because,thepublicviewof
ballroomdancing(ShakoodansuinJapanese)issomewhatsuspect.Itisnot
exactlyshameful,butbecauseballroomdancinghasawesternorigin,and
sinceJapanesemenandwomenarenotusedtodancingembracingeach
otherinpublic,theyfeelawkward.Thus,theprirnaryreasonseemstobe
thathewasembarrassedbythefactthathewastakinglessonsratherthan
byhisattractiontoMai.
ForJohnClark:Itisembarrassingforhimaswell,butforadifferent
reason.HestarteddancingbecausehewasattractedtoPaulina,andhedid
notwanthiswifetoknow.Also,inAmericanculture,menaresomewhat
embarrassedtodancebecauseformanypeopleballroomdancingis
consideredratherafemininepursuit.Johndidnottellhiswifeabouthis
dancelessonsbecausehedidnotwanthiswifeandfamilytothinkthathe
wantedmorethanwhathealreadyhad.AudreyWells,thescenario/script
writeroftheAmericanversion,saysthat,"Johncouldnotsaythathewasnot
reallyhappywhenhehasalmosteveryihingandseeminglylackingnothing,
butinfacthewasdepressedmentallyandfeltsomethingismissing,but
itwasembarrassingtoadmitthat."Inthefilm,Johnadmitsthat'hewas
ashamedfor"notbeinghappywhenhehadtheperfectlifeandawifewhom
hetreasured."Butattheendhefoundsomethinghecanbepassionate
about-whatismissinginlife.Intheprocessofsearchingforit,heseemsto
rediscoverhisownfamily.
2.MasakoSugiyamavsBeverlyClark
Masakoisastay-at-homewifeandmomintheArnericanversionofthe
Japaneseoriginal,whereasintherealoriginal,sheisworkingafterthirteen
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yearsofstayingawayfromworkbecauseshehadachild.IntheAmerican
version,thewiie,Beverly,ismorevisiblethanintheJapaneseversion.She
isacareerwomanworkingatadeparimentstore.
ItisinterestingtopointoutthatMasakoapologizestoherhusbandfor
hiringadetective.Itshouldbethehusbandwhoshouldapologizerather
thanthewife,sinceheisdoingsomethingbehindherback.Masakodoes
notconkontherhusbandaboutherconcerns,however.Ontheotherhand,
Beverleywasreallyangryatherhusbandafterfindingoutthathewastaking
dancelessonsandkeepingitsecret.Thesceneoftheargumentwithher
husband,John,intheparkinggarageshowstheassertivenessofAmerican
women.
3.Mr.AokiandLink,Latindancers
Theyarebothveryinterestingcharactersandtheyaddagreatdealto
thesefilms.TheybothdoLatindanceverywell,butthereisonesignificant
attitudedifferenceInoticed.Ifoundtheirreactionstotheircoworkers'
behaviorafterthedancecompetitiondemonstratequiteasignificantcultural
difference.Mr.AokiintheJapaneseversionistimidanddiscouragedbyhis
coworkers'reactionsandwithdrawsfromtheconfrontation,whileLink,the
Americancounterpart,conkontshiscoworkersandmakesthemrealizehe
isnotafeminineman.
III.OtherElements
1.ElementsofComedy
Althoughbothversionshavecomicalcharacters,especiallythemain
character'sofficecolleagueswhodanceLatindancesandthestudentsinthe
dancegroup,therearesomedifferences.IntheJapaneseversion,although
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thereareenoughcomicscenesandhumor,itismoreromanticascompared
totheAmericanremake.Humorismoresubtle,andthefilmhasmoresad
andseriousovertonesandpathos.TheAmericanversionismoreovertly
comicthantheJapaneseversion.Forexample,theAmericancounterpart
oftheotherdanceteacherisadrinkerwhoseemstobeanalcoholic,and
Beverly'scoworker'sseriousmaritalproblemiscommunicatedrather
comically.
2.Communication:Verbalandnon-VerbalSocieties
WhatisconsideredasasignofreconciliationtotheJapanesemayseemto
beonlyaneverydayexperienceinAmerica.Forexample,towardtheendof
theoriginalJapanese,SugiyamaandMasakodanceintheyardoftheirhome
andSugiyamasaysthathewassorrythathemadeherlonely.ForJapanese
peoplethisalreadysignalstheirreconciliation.Intuitiveunderstanding
isveryimportantinJapaneseculture.However,inAmericawheresome
couplessaytoeachother"IIoveyou."severaltimeaday,Sugiyama'swords
maynotbeenough.
3.RomanceandSexuality
Inaparallelscenewherethemaincharacterisinstructedbyadance
instructor,thedifferencebetweenthetwoculturesisclear.IntheJapanese
version,romanticinterestbetweentwopeopleistherebutdisplayedrather
subtly,andshowsplatonicsensuality.Ontheotherhand,theArrrerican
remakeismoresexualratherthanromantic.WhenJohnandPaulinadance,
itisoutrightphysical,andthesceneseemstoshowanAmericanversionof
sensuality.WhenPaulinadancestherumbawithJohn,shesays:
Therumbaistheverticalexpressionofahorizontalwish.Youhave
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toholdher,Iiketheskinonherthighisyourreasonforliving.Let
hergo,Iikeyourheart'sbeingrippediromyourchest.Throwher
back,Iikeyou'regoingtohaveyourwaywithherrighthereonthe
dancefloor.Andthenfinish,Iikeshe'sruinedyouforlife.
COncIUSiOn:
ThefilmShallWe~~:7(dansu)?isaveryentertainingmovietoteach
somethingaboutlifeincontemporaryJapanespeciallywhencomparedto
theAmericanremakeofthesametitle.Althoughthetwoversionsofthefilm
tellasimilarstoryandtherearesomecommonelements,therearemany
subtleandnotsosubtledifferences.Inbothversions,amiddle-agedman
searchestofillavoidinhislifeanddancefunctionsasatransformingforce
forhim,andattheendthroughdancinghehaslearnedtoembracehislife.
Therearesomeimportantdifferences,however.Themaindifferenceis
theonebetweenaculturewhereclearverbalexpressionisvaluedandthe
otherwherenon-verbalintuitiveunderstandingisvalued.Onthebasisofthis
difference,onecanunderstandmanyculturaldifferencesbetweenAmerica
andJapan;forexample,theexpressionofloveforthebeloved.
Icouldalsosay,byextension,theendingsoftraditionalJapaneseliterary
worksalsofollowthisconcept.Ratherthangivingaclearclosuretoacertain
literarywork,Japanesewritersoitenletthereadersimagineandusetheir
ownintuitivefeelingstodecidewhatwillhappen.Inhisessaytitled"Japanese
Aesthetics"DonaldKeenetalksaboutfourJapaneseaestheticconceptsand
oneofthem,suggestion,isillustratednotonlyinliteratureandarts,butalso
inJapanesedailylivesastheyaredisplayedinShallWeDance?
Inspiteofsomebasicculturaldifferences,ShallWeDance?seemsto
appealtopeopleacrossculturalandlanguagebarriersandstudentsreally
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seemtoenjoythismovie.Itisimportant,however,thatwhenteaching
culturecourses,instructorsmakesurenottoinstillstereotypicalideasabout
othercultures.Instructorsshouldremindstudentsthatthepurposeofa
movieistoentertain,firstofall,and,therefore,unfairculturalstereotypes
maybeconveyed.Comparisonsbetweentheculturesmaybediscussed,but
therealityoflifeinbothculturesismuchmorecomplexthananymoviecan
convey.
WorksConsulted
Suo,Masayuld.Amenkan'ingatsukuttaShallWef~;~:?.Tokyo:Otashuppan,2005
•ShallWe~~;:~?.Tokyo:Aiikusha,1995
•ShallWe~~;~?7)<,))~~f'~~'<.Tokyo:Bungeishunju,2005
Dr.Yonogi'sUseofFilmtoBoostCross-CulturalUnderstanding
EverytimethatItakeHakuohstudentstoIndianaUniversity-Purdue
UniversityIndianapolis(IUPUD,Ihavethepleasureofobservingand
sometimesspeakingtoseveralofDr.ReikoYonogi'sJapaneselanguageand
cultureclasses.Lastsummer(2007),Iwasfortunatetoattendafascinating
comparativediscussionoftheoriginal1996JapanesefilmShallWe~"/~?and
the2004AmericanRichardGereremake,ShallWeDance?TheAmerican
studentswerereadilyabletoidentifyanumberofthemoresalientcultural
differencesthatDr.Yonogihasmentionedabove(andoneortwothatare
notcovered).
Afterclass,severalofthemeagerlyaskedmeaboutHakuoh'sstudy
abroadprogramforIUPUIstudents.Aswecontinuedourdiscussionoutside
theclassroom,IshiftedtheconversationintoJapanesetogetafeelforhow
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welltheseenthusiasticpotentialHakuohexchangestudentsareableto
spontaneouslyinteractinJapanese.Someofthemweresurprisinglygood
atthinking-on-theirfeetinJapanese,oftenthosesameindividualswhohad
beenthemostperceptiveincontrastingJapaneseandUSculturalmores
throughDr.Yonogi'scomparativeShallWeDance?prism.Noneofthemare
atHakuohasyet,butseveralmaysooncome.(ArecentemailfromYonogi-
sensei,mentionedthatasmanyasfivestudentsareinterestedincoming
tostudyatHakuoh.)Whentheycome,howsuccessfulwilltheybeisakey
question.Sixmonthsago,inHakuohUniversity'sfirstco-authoredpaper
withanIUPUlfacultymemberIwrote,
"FromAprilof2008,thefifthgroupofIUPUlstudentsarrived
atHakuohforsixmonthsorayearofintensiveJapanese
studies.Thesethreenewstudents,thefifteenth,sixteenth,and
seventeenthrespectively(twowomenandaman),willfollowthe
samefull-scholarshipprogramofJapaneselanguage,culture,and
InternationalRelationsthatbeganinAprilof2005withthefirst
threeIUPUlstudents."(Miller,2008,132)
FrommysomewhatgeographicallyskewedTochigiandoccasional
Indianaperspective,IbelievethatofthosewonderfulseventeenIUPUl
studentsthreehavebeenthemostsuccessful,inpart,becausetheyhave
beenbestabletotranscendJapaneselanguagelearningasanmerely
abstractacademicexperienceandactuallycometousetheirlinguisticand
culturalknowledgetofunctioninJapanesesociety.
Thefirstofthesethree,Mr.KyleMcLain,wasoneoftheinitialthree
IUPUlstudentstocometoHakuohUniversity.Afterformallytransferringto
Hakuohin2006,hegraduatediromourBusinessManagementFacultyon
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March25,2008andhasbeenworkingforasubdivisionofYahooJapansince
hisgraduation.Whenwemettheotherday,hetoldmethatalthoughwork
wasdifficulthefeltthat,"Hakuoh,sJapaneselanguageandcultureprogram,
withtheessentialdailyinteractionIexperiencedasaregularstudentin
Oyama,wellpreparedmetoactuallyliveandworkinJapan."(September15,
2008informaldiscussion)Clearly,KylehadadvancedbeyondkanjiChinese
(ideograph)characterrecognition,grammaticaldexterityanddidactic
useofhonorificstoanintegratedholisticuseofJapaneselanguage(of
whichculturalawarenessisakeyelement).HenowuseshisJapaneseasa
sophisticatedcommunicativetooltoachievehisbusinessandsocialgoals.
AnothermemberofthefirstthreeIUPUlexchangestudentswasMs.
LauraWoods.AftercompletingheryearatHakuoh,shereturnedtoIUPUl
andgraduatedwithamajorinJapanese(whichonlybecamepossible,asa
resultofheryearstudyingwithus).AftertakingherdegreeinIndianapolis,
shereturnedtooneofthetwoHakuohUniversityaffiliatedhighschool
campusesasanAssistantLanguageTeacher(AIJT)ofEnglishfortwoyears,
onlyleavingJapanafewweeksagotoentertheJapanesestudiesgraduate
programinIndianaUniversity,Bloomington.WhileLaurawasteachingat
ourAshikagaTomitahighschoolshewaspartoftheteamthatreceived
SuperEnglishLanguageHighSchool(SELHi)statusfromJapan'sMinistry
ofEducation,Culture,Sports,ScienceandTechnology(MEXT).Atthat
time,therewereonly102MEXTdesignatedSELHisintheentirecountry,
andLaurawasakeymemberoftheteamthatattendedregionalandnational
conferencestoreportontheirresearchfindingsinJapanese.(EachSELHi
hashaditsownuniqueinstructionalapproachapprovedbyMEXT;the
HakuohUniversityAshikagaTomitaHighSchool'scourseofstudieswas
centeredonan"Englishlanguageproblem-solving"methodology.)
Whileworkingatourhighschool,LauracontinuedtostudyJapaneseand
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successfullypassedthesecondleveloftheJapaneseLanguageProficiency
Testof1,000Chinesekanjiideographsand6,000Japanesewords.Justbefore
sheleftAshikaga,Laurawasfortunatetobeabletoshareintheexcitement
whenthehighschoolwontheAsahiShimbun's90~SummerHighSchool
Baseballregionalchampionship,thusrepresentingTochigiprefecturefor
thefirsttimein29yearsinthenationalplayoffs.(Thesubsequentnational
gamesheldatKoshienstadiuminOsakaareamajorannualeventinmodern
Japaneseculture,akintoAmerica's"MarchMadness"butforhighschool
baseballteamsratherthancollegeNCJ~basketballteams.)
Ms.Wood'sreplacementALTatourAshikagahighschoolcampusesis
Mr.MatthewRoss,whowastheleaderofthethirdgroupofIUPUlstudents
tostudyatHakuohUniversitytwoyearsago.Oneofthemajorcontributing
waysforIUPUlandallexchangestudentstoeffectivelyinternalizing
Japanese(languageandculture)istoactivelyparticipateinextra-curricular
activitieswhilestudying.InMatt'scase,itwasShorinjiKempoaChinese-
Japanesemartialartform(likekarate),IinkedtoZenBuddhism.Theclub
isoneofthemostdemandingoncampuswithdailypractices,andMattwas
awell-acceptedregularmembertakingpartintournaments.Furthermore,
whenallofhisfellowIUPUlexchangestudentshadreturnedtoIndianafor
theseven-weeksummerbreak,MattelectedtostayinJapantocontinue
topracticeandseesomeofthecountryoutsideofTochigi(wherethe
universityislocated).Although,Mattonlystartedteachingafewweeksago
atourhighschool,hisJapaneselanguageskillsandculturalunderstanding
(1earnedatHakuoh)willhelphimtoinspirehisJapanesesecondary
studentstotryandlearnEnglishasapracticalinterpersonalcommunicative
toolratherthanasanabstractacademicmeasureofforeignlanguage,chiefly
usefulasanevaluationcriterionforenteringcollege.
BothMattRossandhispredecessorLauraWoodswereprivatelyhired
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ALTs,whichhave-from2006-outnumberedthegovernmentsponsored
JapanExchangeandTeachingProgrammeaEDforeignassistantteachers.
Japan'sambitious"team-teaching"programpairingALTSwithJapanese
TeachersofEnglishaTEs)isnowinits2lstyearandhasliterallychanged
thefaceofEnglishlearninginJapan.TheJTE-ALTjointteachingideawas
originallyconceivedasaboldsteptowardteachingEnglishcommunicatively-
stressingspeakingandlistening.Anditseemstobeworkingwell,students
arenowmuchmoreaccustornedtointeractingwithnon-Japaneseand
JTEShavesignificantlyimprovedtheirverbalEnglishskillsbecauseofthe
considerableinteractionwiththemonolingualALTs.However,whensome
oftheALTSviewtheirtwoyearsinJapanasapaidvacationandfailtomake
steadyeffortstolearnenoughJapaneseandculturalelementstobetter
relatetotheirstudentstherearedifficulties.
Infact,mostoftheproblemswiththeALTprogramcanbetracedback
tothelackadequatepriorALTtraining,especiallyinJapaneseproficiency
andculturalsensiti'vity.Therefore,innovativeapproacheslikeDr.Yonogl'sclever
useoftheJapaneseandUSversionsofShallWeDance?,inconjunction
withJapaneselanguageacquisitionarejustthekindofthoughtprovoking
creativitythatareneeded.Inthisway,cultureisusedasessential
backgroundinseparablefrornlanguagelearning.Furthermore,thevisual
imagesoffilrn,inparticular,mergewiththeauthenticdialoguetoform
aneasy-to-rernembermentaltemplatereadilyaccessibleforsimilarsocial
situations.
Thissemesterunusually,thereareonlytwoIUPUlexchangestudents
studyingatHakuoh:KeleihKitanoandChrisHilgenbergbothofwhomhad
achancetoviewtheJapaneseversionofShallWe/y77inDr.Yonogi'sclass,
butnottheremakewithRichardGere(asithasbeenreleasedonDVD
justrecently).KeleihfeltthattheplotoftheJapaneseoriginalwasvery
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believable,easytofollowandtheinterrelationshipsbetweenthecharacters
(Mr.andMrs.Sugiyama,aswellasMr.SugiyamaandMai)werequite
representativeofmodernJapanandhowJapaneseadultsinteract.Shefelt
thatshepickedupmanyusefulexpressionsfromthemovie.Chrisalso
enjoyedthefilmgreatlyandfeltthathelearnedmuchaboutJapanasitreally
isnowadays(KeleihhadalreadybeentoJapan-onHakuoh'sshortsummer
program-buthewascominginblind,sotospeak).Bothstudentsarevery
interestedinwatchingtheUSversiontoseehowitwasadaptedtoAmerican
culturalexpectations.
However,Keleih,Chris,Kyle,Laura,Mattandtheother12IUPUl
studentswhohadstudiedatHakuoh,arenotrepresentativeofmostUS
overseasexchangestudents.
Although"theoverallnumbersofAmericansstudyingabroad-
whichhasrisen150percentinthepastdecade-continuestoset
records,rising8.5percentin2005-2006,accordingtotheInstitute
ofInternationalEducation's(IIE)2007reportoninternational
educationexchange....TheNationalSecurityLanguageInitiative...
(in)aneffortbygovernmentagenciestoincreasedramatically
thenumberofAmericanslearningcriticallyneededforeignlanguages...
reportsinOpenDoors2007that,whileEuroperemainsthemost
populardestinationforU.S.students,thestrongestgrowihtook
placeinotherregions:theMiddleEast(up31percent),Asia(up26
percent)....(But)mostU.S.studentsstudyingabroadparticipatedin
programsofeightweeksorless,37percentinprogramslastingan
entiresemester,and5.5percentinprogramslastinganentireyear
orlonger,thestudysaid."
(http://~rww.america.gov/st/washfile-english/2007/November/
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200711131630101CJsamohTD.3882868.html,accessed9/2112008)
ThistendencybyAmerican(non-IUPUDstudentstogoabroadfor
briefterms,takeafewclasses(usuallyinEnglish,Koreaforexampleis
aggressivelyincreasingthenumberofuniversitycoursestaughtinEnglish-
tohelpKoreanstudents,manyofwhomgoabroadtostudy),Iearnafewcolorful
phrasesinthetargetlanguage,andthenreturntotheUS"internationalized"
issomewhatcounterproductive.Thisculturalandlinguisticdabbling
mayactuallybereinforcingstereotypicalviewsofforeignnations,their
inhabitants,andculturesastheshort-termstudentsareconstantly(usually
unfavorably)cornparingtheirtemporarysurroundingstotheirhome
country.Successfulstudentssignifrcantlydeepentheirexperienceinthe
foreigncountrywithauthenticinteractionandunderstandingwellbeyond
thatofashort-termculturaltourist.
Fortunately,thisisnotatallthecasewiththeexcellentIUPUlstudents
studyingatHakuoh.Obviously,thecross-culturalsensitivityandlanguage
instructionreceivedinIndianapolisunderDr.Yonogipriortotheirarrival
inTochigiiskey.TohavethreeoftheseventeenIUPUIstudents(17.64
percent)masterJapanesetbadegreethattheyarecorufortableworkingin
Japanforaprolongedperiod,speaksvolumesforthestrengthoftheprogram
andthededicationofthestudents.Possiblyotheryear-at-Hakuoh"graduates"
willalsorisetothefore,JoeSandersrecentlyemailedmeabouthowtoget
ateachingpositioninTochigiafterhereceiveshisdegree.Ultimately,we
wouldliketoseemanyofthegraduatesworkatJapanesefirmsinIndiana
wheretheirJapaneselanguageandculturalunderstandingwouldmakethem
idealcandidatestobridgeanycorporatemisunderstandings.Thecultural
comparisonandcontrastofthisJapaneseoriginalfilmandit'ssubsequent
Hollywoodversionisarnazinglygoodpreparationforsucharole.
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IntermsofthetwoversionsofShallWeDance?,historicallythisisonly
themostrecentexampleofanAmericanremakeofasuccessfulJapanese
film.HorrorfilmsarethemostcontemporaryexamplesofHollywood
remakesofJapanesefilms.Firsttherewasthe2002filmTheRing,directed
byGoreVerbinskiandstarringNaomiWattsasaninferior(heavily
computergraphic-oriented)remakeofthe1998TheRingudirectedby
HideoNakatawithNanakoMatsushima.Somewhatbetterwasthe2005US
adaptationofDarhWaterstarringJenniferConnellyanddirectedbyWalter
Salles,whichwasoriginallycalledHonoguraimizunosohokaraandalso
directedbyHideoNakatawithHitomiKoroki.AnotherJapanesehorrorfilm,
the2003Ju-ondirectedbyTakeshiShimizuwithMegumiOkinawasless
successfullyremadein2004asTheGrudgebythesamedirector,withthe
AmericanversionstarringSarahGellar.
Goingbackseveraldecadestotheso-calledGoldenAgeofJapanesefilm,
therewereanumberofexcellentUSandEuropeanremakesofJapanese
masterpieces;forexampleJohnSurges'1960TheMaghtficentSevenfrom
AkiraKurosawa's1954TheSevenSamuraiandSergioLeone's1967AFis~d
ofDollarswithClintEastwoodfromKurosawa's1961YojimbowithToshio
Mifune.However,itseemsthatoneofthemainreasonsthatHollyurood
remakesforeignfilmsisthat,"Americanaudiencesgenerallydon'twant
togotothemoviestoreadsubtitles,"theunnamedPresidentofExhibitor
RelationsCo.warnsinanewMITPressbook,Subtitles-ontheForeignessof
Film.(http://wwnr.(geraldpeary.com/essays/stuv/subtitles.html,accessed
9/22/2008)
AstheUnitedStatesbecomesmoreopentotheworld'slanguagesand
culturesthistrendcouldbechangingasKimVoynar'sApril11,2008piece
illustrates.(http:Ih~.cinematical.com/2008104/11/fan-rant-for-those-
who-cant-orwont-read-subtitles-persep/,accessed9/22/2008)
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"ProbablyreleasinganEnglish-1anguage(Persepolis)version
willensurethisexcellentfilmisseenbymanypeoplewhowould
otherwisebeturnedoffbytheneedtoreadsubtitles.Igetthat,
reallyIdo.Butstill,apartofmecringesatthenotionthatadubbed
versionofthefilmiscomingout.Ihatedubs,evenofanime
films(caseinpoint:thecharmingKiki'sDeliveryService,whichI
absolutelylovedintheoriginalJapaneseversion,wasn'tnearlyas
delightfulintheEnglish-dubbedversionwithKirstenDunstand
PhilHartman).
Ifthisturnsouttobethecase,andyoungerAmericansfindthattheyare
willingtogototheextratroubleofreadingsubtitlestobetteraccessother
cultures,thenHollywoodremakeswillbecomeathingofthepast.Clearly,
thewillingnesstoacceptsubtitledfilmsbodeswellforforeignlanguage
learningandbetterculturalawareness.Dr.Yonogihasskillfullypromoted
thisusingthecurrentlyavailablefilms(thesubtitledJapaneseoriginaland
USEnglishremake)toencouragecross-culturalinteractionandassimilation
sosuccessfullyamongherIUPUlstudents,thatthreeofthemhavegoneon
toliveandworkinJapanusingJapaneseformostdailycommunication.
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